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tions in M. Fétis’s * Letter on the Btate of Musicin Loa-

don,” but I leave the simple and very easy contradiction

of them, to the persons whom they more immediately
concern, than,

Sir,
With many apologies for venturing to trespass so much
on your time and pages,
Your most obedient Servant,
Henay R. Bisnor.

MUSIC IN MEKKA.
[From Brrckraror’s Travels in Arabia®.]

Music, in general so passionately loved among the
Arabs, is less practised at Mekka than in Syria and
Egypt. Of instruments they possess only the rababa, (a
kind of guitar,) the nay, (a species of clarinet,) and the
tambour, or tambourine. Few songs are heard in the
evenings, except among the Bedouins in the skirts of
- the town. The choral song called Djok, is sometimes
sung by the young men at night in the coffee-houses, its
measure being accompanied with the clapping of hands.
In general, the voices of the Hedjazys are harsh, and not
-clear: I heard none of those sonorous and harmonious
voices which are so remarkable in Egypt, and still more
in Syria, whether giving utterance to love songs, or chant-
ing the praises of Mohammed from the minarets, which
-in the depth of night has a peculiarly grand effect. Even
the Imdms of the mosque, and those who chant the an-
thems, in repeating the last words of the imtroductory
prayers of the Imim, men who in other places are chosen
for their fine voices, can here be distinguished only by
their hoarseness and dissonance.

The Sherifbas a band of martial music, similar-to that
kept by Pashas, composed of kette-drums, trumpets,
fifes, &e.: it plays twice a day before his door, and for
about an hour on every evening of the new mooa.

Weddings are attended by professional females, who
sing and dance: they have, it is said, good veices, and
are not of that dissolute class to which the public singers
and dancers belong in Syria and Egypt. The Mekkawys
83y, that before the Wahaby invasion, singers might be
heard during the evening in every street, but that the
susterity of the Wahabys, who, though passionately fond
of their own Bedouin songs, disapproved of the public
singing of females, occasioned the ruin of all musieal

rsuits :— this, however, may be only an idle notion, to
g: ranked with that which is as prevalent in the East as it
is in Europe, that old times were always better in every
respect than the present.

The sakas or water-carriers of Mekka, many of whom
are foreigners, having a song which is very affecting from
its simplicity and the purpose for which it is used, the
wealthier pilgrims frequently purchase the whole con-
tents of a saka’s water-skin, on quitting the mosque,
especially at night, and order him to distribute it gratis
among the poor. While pouring out the water into the
wooden bowls, with which every beggar is provided, they
exclaim ¢ Sebyl Allah, yu atshan, Sebyl! ¢ Hasten, O
thirsty, to the ways of God!” and then break out in the
following short song of three notes only, which I never
heard without emotion.

* Travels in Arabis, comprehending an Account of those Territories
in Hedjaz which the Mohammedans regard as sacred. By the late Joha
Lewis Burckhardt. Published by authority of the Association for &ro-
mating the Discovery of the Interior of Afriea. London: Colburn, 1829.
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Ed-djene wa el moy fe zata ly Saheb es sa byl
Ed-djenc wa el moy fezata ly Saheb es-Sabyl.  Para-
dise and forgiveness be the lot of him who gave you this
water !””

THE HARPOLYRE, A NEW GUITAR,
INVENTED BY J. ¥. SALOMON,
Professor of Singing and of the Guitar at the Polytechnic School.

Manvy distinguished professors of the guitar had endea-
voured to raise the instrument from the inferior rank which
it holds in the sonorous class. But vainly has their skill
conquered the difficulties of fingering, &c. : still only a
thin, brief, and dry sound has proceeded from the frail
machine ; and while the talent of the performer is admired,
we regret to see that talent wasted in conquering the defects
of an unfavourable instrument.

Various efforts were also made to ameliorate the con-
struction of the guitar, but without success. Its primitive
form was changed for that of the ancient lyre about twenty-
five years ago; yet the alteration was productive of no
advnatage as regarded the sound, which, indeed, was ren-
dered less intense. It was necessary to revert to the old
construction, with one additional chord.

Mr. Salomon’s improvements on the primitive guitar are
not of this slight character. The instrument is wholly
re-constructed in his Harpolyre, without being materially
increased in size; while its volume of sound is augmented
in a tenfold degree, and its resources for execution out of
all comparison with what they formerly were. The following
details will render this evident :—

The harpolyre is provided with twenty-one strings
divided on three necks. :

The central, or common neck, has six strings, like the
ordinary guitar, and arranged in the samne manner; that
is, mi, la, ré, sol, i, mi. The only difference consists in
the greater number of stops on that of the harpolyre.
All ordinary guitar music may be executed on this neck,
with the advantage of a stronger sound and more harmo-
nious effect.

The left neck (looking at the instrument in front) is
called the chromatic, and is furnished with seven strings
in silk, covered with silver twist.

The right neck, to which Mr. Salomon has given the
name of the diatonic, is furnished with eight strings of
gut.

The power of this instrument, its sonorousness, its capa-
bilities of varying are such, that it is scarcely possible to
describe bounds to the effects which may be derived from
it. For example—there are two distinct qualities of sound
in the harpolyre. The central neck yields sounds full and
voluminous, and the diafonic gives about those of the
ordinary guitar. From the combination of these sounds,
the most singular and delightful effects may be anticipated.
Messrs. Sor and Carcassi, who have examined this novel
instrument, are both sensible of its advantages, and en-
gaged in composing music for it. With a little study,
any person who plays the guitar may learn to use the
two additional necks.

The inveator has a method of instruction for
his instrument. This will shortly be published.



